NICK CARTER

Bassist—composer Harvie S—for decades an in-demand
player in greater NYC —was born Harvie Swartz in 1948
in Chelsea, MA, but in 2001, frequent misspellings of his
surname finally caused him to legally change and simplify
it to “S.” An alum of Berklee College of Music, Harvie S
has developed an extensive discography as a leader, co-leader
and sideman, in addition to being a prolific composer. In
the '70s, he co-founded the double-vibraphone band Double
Image (with David Friedman and Dave Samuels) and he has
since become particularly known for his collaborations with
the late jazz vocal master Sheila Jordan (1928-2025), as well
as with pianists Alan Broadbent, Steve Kuhn and Kenny
Barron. He has also co-led albums with guitarists Sheryl
Bailey (their duo is known as Plucky Strum) and Roni
Ben-Hur. In more recent years, the bassist has additionally
focused on bringing out the true sound of his bass as a
recording and mixing engineer.

NEW YORK CITY JAZZ RECORD: Did you grow up
in a musical home?

HARVIE S: No. There was a piano for my sister and
when I wanted to play it, they told me that I shouldn’t
because men don’t play the piano. I pretty much
played by ear. I took some lessons, but everything was
classical and I didn’t take to it well or to the piano
well, for that matter. For me, it works better with the
bass!

NYCJR: Were you already interested in jazz when you
took up the bass?

HARVIE S: I got into jazz when I was about 15 years
old. I played piano, but I wasn’t going anywhere.
I took a bass out of my high school and messed
around on it with a friend of mine who was a good
piano player. I had a really crappy stereo at home. I
never could hear the bass, because the speakers were
so cheap and small, but I ended up buying the Bill
Evans’ Waltz for Debby record on Riverside (featuring
bassist Scott LaFaro). The bass was really recorded
well. T could hear it and immediately was drawn to
it. I didn’t realize what was going on under there, so I
got very excited about the bass, but I was still a piano
player.

I was completely against the Vietnam War and I
was definitely not soldier material, so I decided I'd
better go to college. I didn’t even want to go and my
grades weren’t that good, but I could get into Berklee
College of Music. I went to Berklee as a composition
major with a piano minor. I stayed with it because they
didn’t have much of a bass department. There wasn’t
anybody I wanted to study with. So I played bass and
piano and kept playing both. I didn’t pursue it that
seriously, but enough to get me by. But somehow bass
worked better for me. My hero, George Mraz, was the
number one bass player in school. By my senior year
he graduated, and I was picked to take his place. That
made me start to think, maybe I got something here.

HARVIE

TAKING THE LEAD

NYCJR: I've been so impressed with what I've heard
in terms of variety: you're constantly exploring new
material, in addition to standards and writing songs.
You're one of those rare bassists who sounds great in a
duo setting, too, whether it’s with a singer like Sheila
Jordan or with a pianist like Kenny Barron, to where
it’s a meeting of minds on the same virtuoso level.

HARVIE S: Thank you. I love the duo concept. When
I moved to New York, I wasn’t much of a duo player
and wasn’t that experienced. But New York had that
cabaret law [initially it prohibited dancing where food
and beverages were sold, but was expanded in the "70s
to include the “three-musician rule,” which restricted
venues to no more than three musicians and banned
specific instruments], so all the clubs couldn’t have
drums or saxophones, almost all the jazz gigs around
the city were duo gigs, because they were allowed to
have duos.

I started playing with pianist-arranger Michael
Abene; he’s the one who kind of brought me here.
I owe him a lot because I didn’t even want to come
to New York. We would play a month at Bradley’s
doing duo, I played there with guitarist Jack Wilkins,
with Kenny Barron, and I played a lot of duos at the
Knickerbocker, the Cookery and Zinno. So through
all that I really got my duo playing together. While
that was going on, I was in the quartet with Steve
Kuhn and I was also playing with Sheila. I’d be on
the road with Kuhn, and we would travel all over
the world. In those days I traveled with my bass. I'd
get to my hotel room, I'd have my bass and I could
practice. So Sheila used to call me and say, “Harvie,
bring your bass over, and let’s run some tunes.” We
did that a lot. What I didn’t know was that Sheila
had a plan. She said, “We have a gig in Philadelphia
for WRTI, can you do it?” And I said, “Yeah’ and she
gave me the date. I said, "Who’s gonna play piano?’
She said nobody. ‘So who’s gonna play guitar?” She
said nobody. I said, “Wait a minute, there’s no piano,
no guitar, who’s playing drums?’ Nobody. ‘Sheila,
are you talking about that you and I are gonna do
a concert together?” She says, “Yeah.” I said, ‘No, 1
can’t do that, that’s too much. I never did anything
like that. I don’t even know where to begin.” We had
a big argument and of course, she won. I said, ‘OK,
I'll do this gig.” We seriously rehearsed: we had a few
months before the gig!

She used to work as a secretary. She did that for
years. I lived on 27th Street, and she lived on 18th
Street. She would walk home, come by my loft after
work, then we would rehearse. My wife and I would
make her dinner. We’d have dinner together and a
hang and we’d have a good time. Many times I would
walk her home because New York was dangerous in
those days. Then we did this concert. I told Sheila
that I didn’t want to read music on the stand. So I
would have to memorize everything: 50 tunes and the
arrangements. We did the concert and I'm thinking,
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okay, we’ll do this concert. After that, we can get
back to using a piano and drums. We played at least
an hour. Then we took a break and played another
hour. Then we got five standing ovations. I said, ‘Oh,
maybe, maybe she was right.’

Sheila became a very good friend with my first
wife. My second wife (Yukimi Maeda) and her were
very close friends as well. My wife is a pianist and
Sheila sang one tune on her album. We didn’t even ask
Sheila. She said, “I want to do a tune with you.” For
40 years, I've had two 10-inch reels of a concert that
we did. I never listened to it until about a month ago. I
hope that we're going to get this released because the

(CONTINUED ON PAGE 35)

David Janeway Appearing:

Apr. 5th (4:30-6:45 pm)
at The Django
David Janeway Trio
with Ugonna Okegwo (bass),
Chris Beck (drums)

Apr. 8th (6, 7:30 pm)
at Mezzrow
David Janeway Trio
with Ugonna Okegwo (bass),
Billy Drummond (drums)

Apr. 21st (6, 7:30 pm)
at Smalls
with Eliot Zigmund Quintet

David Janeway Trio

Live at Blue L1

SteepleChase

For further info visit
davidjaneway.com

steeplechase.dk

CDs, downloads and streaming
available at Amazon, Apple Music,
Spotify & YouTube

“Janeway’s compositions
sound like classics...
A compelling and polished
product.”
(Dan McClenaghan, AllAboutJazz)
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*MARCH 31ST - APRIL 5TH*

JAKOB BRO SEPTET

MARK TURNER - JASON PALMER - GERALD CLAYTON
LARRY GRENADIER - BRIAN BLADE - MARCUS GILMORE

*APRIL7TH - APRIL 12TH*
SULLIVAN FORTNER TRIO
TYRONE ALLEN 11- KAYVON GORDON
*APRIL 14TH - APRIL 19TH*

GILAD HEKSELMAN
QUARTET

BRAD MEHLDAU - THOMAS MORGAN
MARCUS GILMORE

*APRIL 21ST - APRIL 26 TH*

BRAD MEHLDAU TRIO

LARRY GRENADIER - MARCUS GILMORE
*APRIL 28TH - MAY 3RD*

JOELOVANO QUARTET

MARILYN CRISPELL - BEN STREET
ANDREW CYRILLE

COMING IN MAY
*MARK GUILIANA*
*DAVE DOUGLAS*
*DAVID MURRAY*

+*AMBROSE AKINMUSIRE*

MONDAY NIGHTS ARE RESERVED FOR

THE VANGUARD JAZZ ORCHESTRA
SHOWS AT 8 PM & 10 PM NIGHTLY

y
178 7TH AVE. SOUTH AT (ITH STREET
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singing is the most astounding vocal stuff you've ever
heard in your life.

NYCJR: Hopefully one of the labels you work with
will be interested. It sounds like something that needs
to come out.

HARVIE S: It's pretty astounding. I've only listened
to one reel, I haven’t even listened to the second one
yet. The first reel has just got so much in it. It’s really
a high-quality recording, because it was only two
microphones, one on me and one on her.

NYCJR: Speak about your work with (pianist) Alan
Broadbent, which has been just as memorable.

HARVIE S: Alan is one of the greatest musicians I
have ever known and one of the nicest people, too.
He’s so brilliant. When I play with him, I can play a
solo and if I make a mistake, he’ll cover it, because
he’s got perfect pitch. He knows exactly what to do.
He’s amazing, his arranging and everything. I'm really
honored and have gotten to do more than a half-dozen
recordings with him.

NYCJR: Let’s talk about Bright Dawn, your new
album. I'm familiar with guitarist Peter Bernstein. I've
seen drummer Matt Wilson a number of times over
the years, with both Denny Zeitlin and Bill Mays. But
pianist Miki Hayama may be a new name for many.

HARVIE S: Miki is becoming one of the hottest players
on the scene right now. She just recorded with Dee Dee
Bridgewater. She’s on the GRAMMY-winning Nnenna
Freelon record. She’s been touring with saxophonist
Don Braden. I discovered her when I made a record
(Homage) with Sheryl Bailey. Miki played Fender
Rhodes on it because she’s also a keyboardist. She’s
got to be one of the most swinging piano players, but
she can do all the out stuff too.

I did a record with Don Friedman and Bernstein
(Remembering Attila Zoller). We had also done some
gigs together over the years. For me, he’s like the heir
to Jim Hall, even though he has his own style. A lot of
people don’t know I worked with Hall for a year and
a half. It was when he wasn’t recording. What ended
my time with Hall was working with Sheila in the
duo. I loved playing with Jim, but Jim was insistent
that I make all the gigs and I had duo gigs, which
I couldn’t sub out for. So I lost the gig with him. I
played with Peter and I felt that he would be really
good for this project. Matt and I have played together
on and off on records over a long period of time. The
thing about Matt is wherever you go, he’s right there.
If you want to play really simple and straight ahead,
he’s there. You want to play more creative, he’s there.
He doesn’t play the drums, he plays the music. So
I handpicked this band. A lot of thought went into
what I thought would be the best combination and
I'm really happy with the results.

NYCJR: One of Matt’s expressions is, “What does the
music need?”

HARVIE S: Well, that’s exactly how he is. I've made
over 20 records as a leader. All the records I made
were more conceptual. They weren’t featuring the
bass at all. I took some solos and I played a little bit
of melody. But this record, Bright Dawn, 1 decided I'm
going to really step out. I'm really playing a lot of
melodies. I'm bowing on it. I really took the lead in
this record.

For more info visit harvies.com. Harvie S’ album release
concerts are at Saint Peter’s Church Apr. 26 and An Beal
Bocht Café Apr. 29. See Calendar.

Recommended Listening:
* Double Image (David Friedman, David Samuels,
Harvie Swartz, Michael DiPasqua) —
Double Image (Enja-Inner City, 1977)
* Harvie Swartz— Underneath It All
(Gramavision, 1980)
¢ Sheila Jordan/Harvie S— Yesterdays
(HighNote, 1990)
* Harvie S & Kenny Barron — Witchcraft (Savant, 2012)
* Sheryl Bailey & Harvie S—
Plucky Strum: Departure (Whaling City Sound, 2017)
* Harvie S— Bright Dawn (Origin, 2025)
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Bro’s artistic conception goes beyond music
and into the entire release package. Beginning with
Bro/Knak, many of the label’s album covers have
been etched —also improvised —by Danish artist Tal
Rozenzweig (a.k.a. Tal R). The artist and the musician
have collaborated on other projects as well, and this
partnership promises to continue on upcomingalbums.
With his freedom unleashed, Bro has been busy with
releases—eight in the last two years (including two
albums with veteran trumpeter-composer Wadada
Leo Smith and one with saxophonist Joe Lovano, Live
at the Village Vanguard)—and plans for more: “It’s
gonna be a mix of old stuff and new recordings...I
have a fairly big library of stuff that I can release,”
he says. “And I have found a really good collaborator
in Simon Christensen. He’s been helping me on the
logistical aspects of having a label. Now I am at a
point where I can focus on creating music as all of
the business stuff is handled.” Included in this year’s
plans are the recently released Light, by trumpeter
Palle Mikkelborg, and a duet album from bassists
Morgan and Larry Grenadier. According to Morgan,
whose album Around You Is A Forest was released on
Loveland last year, “The history and shared sensibility
and trust that Jakob and I have were important to me
in deciding to release my music on Loveland...From
our earliest conversations about Around You, Jakob
suggested releasing the underlying computer tracks
as a follow-up. I think these tracks have a hypnotic
quality in themselves, and releasing both the duet and
solo versions feels like the best of both worlds. I'm
grateful for the idea — it reflects Jakob’s expansiveness
and his vision.”

Yet, there are pragmatic challenges to this
artistic vision. The current tariff situation between
the US and Europe has created significant marketing
difficulties. Bro explains: “When I released Thomas’
album, it was very tricky to get the LPs shipped. I
hope that’s gonna get easier at some point.” And
then there’s the always thorny issue of getting other
labels” permission to release live recordings of their
artists. One upcoming album will feature notable
musicians who played at the 2025 Loveland Music
Festival in Copenhagen last November; a series
of performances were dedicated to the memory of
Motian, who played on Balladeering (2009) with Bro,
the late Lee Konitz, Frisell and Street.

One of his favorite expressions is “somehow,” a
word that to him represents serendipity: “It seems
surreal, somehow. I guess my reason for [feeling] so
lucky is that I'm not looking for the same thing as other
people are looking for in music [such as] being great
at your instrument.” He reveals that he’s writing more
and more music where he’s not even playing guitar
anymore. Bro cites the example of a piece written for
the Brussels Philharmonic, wherein he played guitar
only in the third movement. He adds, for emphasis,
“I had a commission to compose for the Polish Cello
Quartet. I featured Wadada Leo Smith, and I only
played for five minutes out of an hour.”

For Bro, the Loveland Music trip, in concordance
with his career, has been a fascination.

For more info visit jakobbro.com. Loveland Music artists
performing this month include: Jakob Bro Septet with
Mark Turner, Larry Grenadier, Marcus Gilmore, et al.
at Village Vanguard thru Apr. 5; Thomas Morgan and
Marcus Gilmore at Village Vanguard Apr. 14-19 (with
Gilad Hekselman); Larry Grenadier and Marcus Gilmore
at Village Vanguard Apr. 21-26 (with Brad Mehldau);
Joe Lovano Quartet with Marilyn Crispell, Ben Street
and Andrew Cyrille at Village Vanguard Apr. 28-May 3;
Lovano at McCarter Theatre (Princeton, NJ) Apr. 8 and
NJPAC (Newark, NJ) Apr. 18 (both part of “Coltrane
100”); Crispell solo at National Jazz Museum in Harlem
Apr. 16. See Calendar and 100 Miles Out.
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JAZL VESPERS oPM

April 5 JAZI60 BIRTHDAY BASH

Purchase May 17

University Catherine Russell
POST=VESPERS TICKETED RECEPTION

Aprll 1 2 SAINTPETERS.ORG/JAZZ60BASH

Russ Kassoff

Big Band

April 19

Tyler Bassett

April 26
Harvie S
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